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THIS MODERN LOVE LISA TURNER 


During the past three years, my artistic practice has been concerned with using popular imagery to 
examine mass media, material culture and consumerism. In particular I am interested in the vast 
number of products available for purchase online today and the contemporary buying behavior that 
results from computers offering a 24-hour shop window. This modern convenience of online 
shopping has led me to create work that reinterprets this experience and the items for sale, through 
the creation of a new line of products that invite multiple readings. 


In my work I use the Internet to explore contemporary ways of gaining information and imagery: 
search engines can help you find whatever you are looking for and often provide more resources 
than you thought existed. This phenomenon also applies to the world of online shopping: whatever 
you wish to purchase can be located on the web. Inspired by this, I have chosen to use Google 
image searches as the exclusive source of my imagery. These searches lead to numerous images that 
I use to construct my own contemporary or futuristic ‘products’. The resulting ‘products’ are an 
amalgamation of several objects and often combine the organic and the mechanical. 


The images are selected intuitively, based on my personal attraction to various forms. These images 
are then transformed through collage and new objects are created. During the collage process the 
object’s form and function become disconnected so that the object appears familiar yet enigmatic. 
By enhancing the aesthetic qualities of the object, I aim to entice the viewer, and distract from the 
objects purpose (or lack thereof). However, further inspection may reveal multiple functions, some 
of which are incompatible or make the object impossible to use. 


In the selection and combination of photographic images I am also interested in the transformation 
of reatiiy. Although the ‘product’s’ photographic quality makes it appear to exist in the real world, 
its flat and graphic aesthetic alludes to the surreal or imaginary. It is also questionable as to whether 
the ‘products’ have undergone any transformation at all; the sheer number and diversity of consumer 
goods create an environment in which we have learned to accept the unexpected. The ambiguities set 
up between the real and the imaginary in the works may also reference their photographic source. 
The authenticity of the photograph has been thrown into question, as digital manipulations may be 
used to alter colour, scale and combine fragments to create a new image that appears truthful. 


Other dualities that are explored in the work are the organic vs. synthetic, and animate vs. inanimate. 
In advertising and product design the suggestion of a bodily relationship is a common marketing 
ploy used to enhance the salability of products by making them more desirable. In my work the 
created ‘products’ suggest an organic or bodily relationship regardless of their various functions. 
Animate features or characteristics serve to encourage the viewer to question their relationship to 
these objects and suggest broader sociological issues. These bodily traits also imply that the objects 
have the ability to advertise themselves, while reflecting consumerist desire. The use of colour, 
image juxtaposition, and the particular qualities of screen-printing, also serve to enhance the 


‘product’s’ sensuality. 


In this work I have attempted to create a body of prints that, while being enjoyable and pleasurable 
at first glance, is not easily interpreted. Is this exhibition celebratory or critical of consumerism? I 
hope that this work will thus encourage the viewer to question his/her relationship to the ‘products’ 
they are viewing, and subsequently question their own relationship to consumerism. 


THIS MODERN LOVE: SLIDE LIST LISA TURNER 


1. This Modern Love Exhibition, Installation View 1, 2008 
2. This Modern Love Exhibition, Installation View 2, 2008 
3. This Modern Love Exhibition, Installation View 3, 2008 
4. This Modern Love Exhibition, Installation View 4, 2008 
5. This Modern Love Exhibition, Installation View 5, 2008 


6. Plastic Passions, Silkscreen on Somerset mounted to aluminum, melamine shelves, 
82 %” x 96” x 3 4%”, 2008 


7. Plastic Passions (detail), Silkscreen on Somerset mounted to aluminum, melamine shelves, 
82 %” x 96” x 3%”, 2008 


8. Conversation Piece: Part 1, Silkscreen on Somerset mounted to aluminum, melamine shelf 
NGA exXa OA texas. (008 


9. Conversation Piece: Part I (side view), Silkscreen on Somerset mounted to aluminum, 
melamine shelf, 16 %4” x 104” x 3 4”, 2008 


10. Conversation Piece: Part I (detail), Silkscreen on Somerset mounted to aluminum, 
melamine shelf, 16 %4” x 104” x 3 4%”, 2008 


11. Conversation Piece: Part 2, Silkscreen on Somerset mounted to aluminum, melamine shelf, 
16%” x 66 %” x 3%”, 2008 


12. Conversation Piece: Part 2 (side view), Silkscreen on Somerset mounted to aluminum, 
melamine shelf, 16 4” x 66 %” x 3 4%”, 2008 


13. Conversation Piece: Part 2 (detail), Silkscreen on Somerset mounted to aluminum, 
melamine shelf, 16 4” x 66 4” x 3 %”, 2008 


14. Hated Despite Great Qualities, Silkscreen on Somerset mounted to aluminum, melamine 
shelves, 54” x 58 4” x 3 4%”, 2008 


15. Hated Despite Great Qualities (side view), Silkscreen on Somerset mounted to aluminum, 
melamine shelves, 54” x 58 %” x 3 4%”, 2008 


16. Hated Despite Great Qualities (detail), Silkscreen on Somerset mounted to aluminum, 
melamine shelves, 54” x 58 4%” x 3%”, 2008 


17. The One I Love, Silkscreen on Canvas, 57” x 36”, 2008 

18. The Right Profile, Silkscreen on Canvas, 57” x 36”, 2008 

19. Pretty Persuasion, Silkscreen and Oil on Canvas, 57” x 37”, 2008 

20. Strange Form of Ordinary, Silkscreen and Oil on Canvas, 57” x 35 2”, 2008 
21. Sweetness Follows, Silkscreen on Canvas, 57” x 36”, 2008 

22. The Common Odd, Silkscreen and Oil on Canvas, 57” x 37”, 2008 

23. Underneath it All, Silkscreen on Canvas, 57” x 37”, 2008 
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